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THE  series  here  prewinfcd  carricf 
em  Art  the  work  bejiun  in  ihe 
tUhcd,  which  illustnile  the  devclopm 
the  luirlv  and  Late  Reiiaiss;ince, 

TTie  eartier  painters  nf  the  Low  Countries  have,  ii 
with  the  Litest  scholarshi]).  heen  (tnniped  tngeihi 
geneml  head  nf  the  Sflwol  oj  the  X tUierlands .  illustrated  liy 
the  first  ninety-seven  numljers.  I'ntil  ihc  \\-.\r  with  Syrain, 
after  whiih  only  can  Holland  be  stiid  to  cxiM  eweiit  as  a  j>ctly 
province,  the  artists  of  Ik>11i  northern  and  suuthern  pro\'inee.-i 
mingled  Freely  and,  wherever  iheir  liirlhijlacc,  soon  found  iheir 
way  to  Bruges  or  to  Antwerp,  ihe  early  centers  of  artistic  in- 
spiration and  iKitronage. 

The  later  histor>-  of  the  two  sections  nf  cihhiIit  im  either  >ide 
of  the  Maas  is  not  more  strikingly  different  than  wa-  their  arl- 
development. 
.  The  southern  provinces,  after  one  of  the  mo-i  cruel  war-^  on 
record,  returned  to  their  S[ninish  allegiiinre  and  continued  in 
die  Catholic  faith.  Rubens  and  Van  Dyck  are  Ihe  ruling 
apirils  of  this  period  of  Liter  FIrmhb  I'ninliiig,  covered  hy 
ninety-two  illustratii>n>. 

Religious  and  political  condiiions  dilTercnliatcii  sharply  the 
work  of  the  Dutch  [Kiinlcrs  from  that  of  the  Flemings  from 
1580  on.  Huls  and  Remhnindt  are  the  preal  names,  but  the 
long  lUl  of  the  ■'Little  Dutchmen  "  ser^'e*  to  show  the  growth 
and  prosperity  of  Holland  after  her  triumph  in  the  slru^lc 
>  for  political  and  religious  liberty-  One  hundred  and  scventy- 
[idiree  prints  calalcf;ued  under  Dsilch  School  amply  illustrate 

jspenod. 
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In  the  treatment  of  German  Art,  in  which  are  included  fifty 
numbers  given  to  German  SculpiurCj  besides  the  eighty- eight 
devoted  to  German  Painting,  every  effort  has  been  made  to 
secure  a  representative  and  consecutive  record  of  its  develop- 
ment from  those  early  days  of  Bemward,  the  art-loving  Bishop 
of  Hildesheim,  to  the  culmination  of  the  school  in  the  art  of 
Albrecht  Durer  and  Peter  Vischcr,  and  something  of  success 
has  been  attained.  The  difficulties  are,  however,  twofold:  first 
and  most  fundamental,  the  fact  that  the  stormy  and  disin- 
tegrated condition  of  Germany  prevented  the  consistent  devel- 
opment of  a  protected  and  nurtured  art,  Nuremberg  being 
almost  the  only  center  of  sustained  effort;  second,  the  diffi- 
culty and  in  many  cases  the  impossibility  of  securing  photo- 
graphs of  important  works  which  do  exist  scattered  through 
the  smaller  cities  of  the  Empire.  Despite  these  difficulties,  we 
feel  sure  that  the  student  will  find  here  a  consecutive  and  fairly 
complete  record  of  what  Germany  has  given  to  the  world  of  art 
before  the  opening  of  the  modem  period.  It  finds  its  appro- 
priate place  by  the  side  of  Dutch  and  Flemish  Art — not  alone 
because  they  were  contemporaneous,  but  because  they  are 
marked  by  the  same  characteristics  which  distinguish  them 
sharply  from  the  work  of  Italy  and  mark  their  northern  spirit. 

The  lover  of  beauty,  even  the  earnest  student  of  art  from 
the  historical  side,  can  scarcely  fail  to  find  his  heart  sinking  as 
he  turns  over  these  pages  after  becoming  thoroughly  conver- 
sant with  the  art  of  the  Italian  Renaissance.  He  misses  both 
the  homely  and  the  graceful  stories  told  by  Giotto  and  Ghiberti; 
the  pensive  pathos  of  the  Madonna  of  Botticelli  and  his  deli- 
cate play  of  fancy,  as  well  as  the  riper,  completer  beauty  of 
Leonardo  and  Raphael,  and  the  nuistery  of  thought  and  ex- 
pression of  Michelangelo.  The  ideal  seems  lost,  so  uncon- 
vincing and  so  unattractive  are  these  northern  saints  and 
Madonnas.    Is  art,  then,  lacking? 

Only  a  cursory  study  is  necessary  to  reveal  first  of  all  that 
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most  fundamental  qualitj'  of  all  art — sincerily.  Genuineness 
and  nobility  of  thnughl  are  as  chaniclerislic  of  Hubert  and 
Jan  Van  Eyck  as  of  Orcagna,  Fra  Angelico,  or  Ghibcrii,  Iheir 
Italian  contemporaries.  And  if  they  lack  that  aliility  to  give 
us  the  beauty  of  face  and  form  to  which  we  are  accustomed, 
they  are  belter  able  to  bring  to  us  the  reality  of  the  actual  per- 
sonages whom  Ihey  porlray.  Madonn-is  and  saints  may  vary 
greatly  from  ])reconceived  or  traditional  conceptions,  but  with 
the  donors  —  the  well-io-do  burjihers  and  their  fjmilies  anx- 
ious to  jjerpetuale  dieir  memories  among  noifjhbors  or  descend- 
ants^ with  these  most  actual  |>eople  we  fcrl  al  once  at  home. 
Homelv  indeed  thev  are,  a>  the  ;irtist  has  unciimprnmisinglv 
told  us,  but  so  are  our  own  friends  and  neinhlmrs  -  nor  do 
we  like  them  the  leas  for  that.  While  in  ludian  An  we  dwell 
among  the  clouds,  feasting  our  eves  u|iori  ideals,  amongst  these 
Northerners  we  (read  the  actual  e;irth  among-t  friends  and 
acquaintances,  e\en  though  we  may  never  meet  them.  More 
than  this,  we  are  charmed  constandy  by  the  -.kill  and  the  con- 
scientious aire  with  which  even,-  piece  of  work  is  done.  Frnm 
Jan  Van  Eyck  and  Memling.  down  through  Terborch  and  Unu 
to  the  latest  of  the  decadents,  scarcely  once  will  vou  lind  a 
careless  brush-stroke.  One  ainnot  but  admire  and  enjoy 
work  so  perfectly,  so  e.xi[ULsite!v  done. 

Religion,  politics,  and  social  conditions,  as  well  as  natural 
bent,  combined  to  give  prominence,  uji  the  one  side,  to  the  genre- 
piece;  on  the  other,  to  the  iiortrail  —  not  painted  for  the  glory 
of  Gad,  not  10  adorn  (he  cloi.'^ter  or  the  altar-wall,  lo  inspire 
to  prayer  and  contemplation,  but  for  the  every-day  enjoyment 
of  the  jwople  in  their  homes,  lo  perpetuate  ihe  memory  of  some 
ancestor  or  ciiy-father,  to  reflect  scenes  with  which  the  home 
was  already  familiar.  This  was  the  task  of  the  northern  artist. 
And  as  often  in  Italian  Art  we  forgive  the  crudities  of  form  and 
ewcution  because  of  the  aspiration,  the  beauty  of  thought  and 
bee  still  so  evident  after  all  the  vicisMtgdes  of  yeart,  so  we 
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hang  over  these  little  Flemish  and  Duich  canvases  with  lov- 
ing intimacy;  because,  commonplace,  even  vulgar  though  the 
theme  may  be,  their  reality  and  their  perfection  give  them  a 
permanent  place  in  our  admiration. 

The  field  of  art  i^  wide,  and  the  ruggedness,  e\-en  the  gro- 
tPsqueness,  uf  this  nurihern  art  form?,  a  suggestive  pendant  to 
the  suavity,  the  idealism,  of  the  southern  and  more  classic  art. 
Idealism  and  Realism  —  these  arc  the  two  elements  which 
have  ever  slni^eled  for  supremacy.  From  Ijolh  the  modem 
world  learns  lu  gather  its  enjoyment  and  its  inspiration. 
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